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        Introduction

        Photographs can solicit powerful emotional responses and are often used to draw people's attention to issues or to raise awareness
          of demands. This course takes a look at how one set of photographs, used as part of a particular demand, was created. It looks
          at the process of producing images by exploring a series of photographs made with the intention of affecting the way a globalised
          industry is seen and understood. The industry in question is the oil industry based in Aberdeen, on Scotland's north-east
          coast, an industry with global ramifications. The course reproduces several pictures researched and made by Owen Logan in
          collaboration with the history project Lives in the Oil Industry, based at the University of Aberdeen.
        

        Following this series of photographs, you will listen to audio that explores stories about people who have worked in the oil
          industry, or whose lives have been affected by it.
        

        This OpenLearn course provides a sample of level 2 study in Social Sciences.
        

      

    

  
    
      
        Learning outcomes

        After studying this course, you should be able to:

        
          	describe how photographs affect a globalised industry

        

        
          	understand the global dimension of the Scottish oil industry and how that has affected the local population.

        

      

    

  
    
      
        1 Capturing the oil industry

        The oil industry is perhaps the archetypal globalised industry. Dominated by a few multi-national companies, it is highly
          centralised at the level of corporate power but, like corporations, investment and trade in the oil industry are also highly
          mobile. The long reach of the global oil economy is a consequence of the distance between the location of significant oil
          reserves and the location of the major markets for oil. The reserves of oil currently expected to last more than fifty years
          are all in the Middle East; most of the nations needing large amounts of oil to fuel their economies are not. The global market
          in oil straddles this distance.
        

        Many countries with either small or no oil supplies of their own – notably the USA, China and several countries in Europe
          – need steady and guaranteed supplies of imported oil. Since so much of the stability of these economies and countries depends
          on this fuel, they also have political reasons for trying to ensure the reliability of those supplies. The most obvious demonstration
          of this, many would contend, was the invasion of Iraq in 2002 by a coalition of countries led by the USA. Some commentators
          at the time argued that this war was an attempt to control the price, conditions and distribution of the most important economic
          resource on which the USA depended: oil.
        

        The significance of the oil industry in Scotland is due in some measure to the way it is part of the political and economic
          relations that span the globe. This makes a place like Aberdeen very dependent on distant events. In terms of making photographs
          that draw attention to this dependency, it is the global extent of the oil industry that poses challenges for a photographer.
          How can the full dimensions of the oil industry be adequately represented in a photograph? Like many other global phenomena,
          the oil economy cannot be made visible to a single camera's eye. Moreover, what is shown in the mass media is patterned in
          particular ways. An example of this is the representation of poorer countries, but images of global industries are also mediated.
          The life of an oil platform is mostly invisible to the general public buying petrol at their local garage, and the complex
          role of the oil industry in so much of global economics and politics is rarely shown. As the news photographer Susan Meiselas
          has remarked, ‘the larger sense of the image has been defined elsewhere, in Washington, in the press, by the powers that be,
          and I can't, we can't, somehow reframe it’ (cited in Ritchin, 1989, p. 438).
        

        These two problems – the challenge of visually portraying an activity of global extent, and a desire to address relationships
          and activities which are largely invisible in the global media – have encouraged several photographers to use the technique
          of montage in order to portray the oil industry. Montage combines two or more images into one; cutting and splicing in this
          way can bring things that are usually kept apart into close and often startling proximity. The ‘War Scrapbook’ by Logan at
          the end of Section 2.2 is an example of a montage. In this way, montage can make the relationships among distant places and people visible in new
          ways. Logan's aim in using montage in his Oil Lives photographs is precisely to try and reframe how we see the global oil
          industry.
        

      

    

  
    
      
        2 Making photographs that make demands: an extract from the Oil Lives images project

        
          2.1 Activity 1: Oil Lives

          Oil Lives consists of a series of photographs of an individual and some written text based on interviews with them. Two of
            these series are reproduced in this section, with Logan's ‘War Scrapbook’ in between them. Take some time to look at the photographs
            and to read the words accompanying them. Try to work out first what parts of the photographs have been brought together from
            different originals. What do Owen Logan's decisions about how to picture the industry and some of its workers suggest about
            how he sees the industry?
          

        

        
          2.2 Activity 1: Bob Ballantyne

          electrician – Piper survivor – community education worker

          
            [image: Figure 1]
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            Bob Ballantyne

          

          The late Bob Ballantyne survived the ‘Piper Alpha’ disaster that took the lives of 167 oil workers in 1988. Always a strong
            trade unionist, Bob never liked the nickname ‘Tigers’ that is used for off-shore workers. Union supporters often refused the
            nickname and would call themselves ‘pussycats’. Bob was critical of the ‘macho’ culture within oil companies and spoke of
            the way it reflects powerful anti-social values at work in the industry.
          

          Unlike the Norwegian oil industry, the development of the UK's North Sea sector was given over to private enterprise. Bob
            compared the UK and Norwegian approaches to the North Sea industry as being ‘the difference between exploitation and exploration’.
            Bob became a prominent activist against the Occidental oil company following the explosion on Piper Alpha and testified at
            the Cullen enquiry, which found the company to be ‘negligent’. However, the company was never prosecuted and many of the people
            affected by the Piper disaster still feel that real justice was never done.
          

          Bob went on to work in community education. He died shortly after these photographs were completed.
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            ‘The inverted coal mine’ Bob Ballantyne, UK sector oil production platform
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            ‘Tigers’ Bob Ballantyne in the zoo
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            Owen Logan, ‘War Scrapbook’, 2004

          

        

        
          2.3 Activity 1: Flora Macdonald

          temp – ground stewardess – office manager – accountant
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            Flora Macdonald

          

          Flora Macdonald has worked in several jobs that reflected the breadth of the oil economy. Early on in her career she was a
            ground stewardess at Aberdeen and Stansted airports. In Aberdeen, she saw the increased traffic and new business opportunities
            accompanying the oil industry.
          

          In a diverse career, Flora enjoyed participating in an exciting new entrepreneurial arena, which appealed to an ‘impetuous’
            side of her character. As a young temp she once threw a typewriter off a desk and walked out of her job. However, Flora's
            experience of the ups and downs in support companies also points to an equally impetuous process of economic development.
            She speaks candidly about opportunism in politics, the economy, and in business.
          

          As attention centred on the potential of oil, other industries became disinvested of their importance. Flora now works as
            an accountant for a fishing company in Aberdeen at a time when the survival of this traditional industry is increasingly precarious.
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            Flora Macdonald at Aberdeen airport, circa 1970
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            ‘Where has all the money gone?’ Flora Macdonald, Aberdeen airport, 2004

          

        

        
          2.3 Activity 1: Discussion

          Responding to the way in which the content and style of photographs are so often limited by the production and distribution
            processes of the mass media, Owen Logan uses digital technology to produce a new way of seeing the oil industry. As you can
            see, many of his pictures are made by digitally splicing separate photographs together. The effects of these montages are
            in part about the relationship between what is put together. For example, to me Logan's use of a photograph of an oil platform
            bathed in light implies a rather glamorous industry, bravely enabling the modern world to function. Yet the colliery winding
            gear that Owen has inserted into the image as the platform's shadow suggests that the reality might be rather different. What
            these photographs show and how they show it is intended to challenge conventional ways of picturing the oil industry, making
            it visible and displaying something of its true, if complex, nature.
          

          These composite images also draw on Owen Logan's close collaboration with people who have contributed their life stories to
            the Oil Lives history project in Aberdeen. Effectively, the pictures are intended as a visual interpretation of key aspects
            of the informants' life stories, and the captions of these composite images are quotations from interviews with them. (Here
            we can see the importance of written text for shaping our understanding of the photographs.) Visualising people's individual
            stories in this way helps to bring a wider range of experiences of the oil industry into the public sphere. Even if, according
            to Logan, many people are in denial (to use Cohen's term (2001)) about the critical questions raised by the impacts of the
            global oil industry and by the dependency on oil which affects producers and consumers alike, these voices from Aberdeen can
            help to support others who want to confront the full scope of the global oil economy.
          

          Who are those people in denial? One group of people who have misunderstood or misrepresented the role of oil, Logan argues,
            is the political elite of Scotland. Hence, when offered a commission to produce photographic work for the Scottish Parliament
            building in 2004, Logan took the opportunity to develop several photographs, and accompanying text, similar to that reproduced
            here. The demand he was making in that project, as in this series of photographs, was that the true nature of the global oil
            industry be recognised.
          

        

      

    

  
    
      
        3 Making photographs that make demands: stories from the oil industry

        There are strong links between the audio files in Activity 2 and the series of photographs in Activity 1. The discussion on the audio and the content of Activity 1 show how debates on the activities of the oil industry have become
          part of the public domain. The audio explores stories about people who have worked in the oil industry, or whose lives have
          been affected by it. Consider, for example, what Flora Macdonald has to say about the photo-montage of Aberdeen airport entitled
          ‘Where has all the money gone?’ (see Section 2.3). The image shows two hands coming together, with a third, empty hand depicting how local people often miss out on Aberdeen's
          oil prosperity. Aberdeen may be the busiest helicopter airport in the world but many local people, however proximate to the
          oil industry, are a considerable distance away from sharing in the prosperity which derives from the operations of the multinational
          companies based in Aberdeen.
        

        This section invites you to explore ways in which this image and the other photographs have been used. Photographs are often
          created to make us think differently and to see things in different ways. As you have discovered, photographs can sometimes
          convey powerful images in ways which the written word never can. You might like to draw out from the audio discussion some
          sense of how these photos have worked to reveal distant or hidden realities, or to make events and people present to us in
          an intense emotional way.
        

        There is a clear connection, too, with some of the material on sweatshops presented in course DD205_2 Claiming connections: a distant world of sweatshops?. Part of the audio discussion refers to ‘the appalling working conditions that existed offshore’, and there is suggestion
          that such dangerous working conditions have a great deal to do with the ways in which the oil industry has been globalised,
          creating competition between different oilfields to keep production costs down. There is further suggestion that organising
          workers into trade unions has always been difficult in the oil industry, and that the process of subcontracting and ‘contractuarisation’
          have resulted in recruiting workers from abroad, thus further reducing labour costs.
        

        
          
            Activity 2

          

          
            
              Listen to the audio clips below and keep in mind any views you have of the             anti-sweatshop movement. Are there
                any similarities between the images presented by the             anti-sweatshop movement in DD205_2 Claiming connections: a distant world of               sweatshops? and those described by the participants in the audio discussion? Are             there any differences? How do both sets
                of images deal with responsibility?
              

              Part 1: ‘Oil lives: making photographs make demands’

              
                
                  Audio content is not available in this format.

                

              

              Part 2: ‘Oil lives: making photographs make demands’

              
                
                  Audio content is not available in this format.

                

              

              Part 3: ‘Oil lives: making photographs make demands’

              
                
                  Audio content is not available in this format.

                

              

              Part 4: ‘Oil lives: making photographs make demands’

              
                
                  Audio content is not available in this format.

                

              

              Part 5: ‘Oil lives: making photographs make demands’

              
                
                  Audio content is not available in this format.

                

              

              Part 6: ‘Oil lives: making photographs make demands’

              
                
                  Audio content is not available in this format.

                

              

            

            View discussion - Activity 2

          

        

      

    

  
    
      
        Conclusion

        This free course provided an introduction to studying sociology. It took you through a series of exercises designed to develop
          your approach to study and learning at a distance and helped to improve your confidence as an independent learner.
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        Activity 2

        Discussion

        You will probably have concluded that there is much in common between both sets of experiences. The fragmentation of industrial
          production, subcontracting, outsourcing and offshore production are key characteristics of contemporary globalisation, whether
          the production is that of oil in the North Sea or of garments in South-East Asia. All such processes make the determination
          of responsibility difficult, if not impossible. However, there is a reference in the audio discussion to an alternative globalisation
          – the Scandinavian model of employment relations with the example of the Norwegian oil company, StatOil, which has a global
          agreement on working conditions (for all the company's workers in the world over) influenced by local industrial relations
          and local management regimes in particular places.
        

        We have thus identified important connections between the material presented in the audio clips and the way in which global
          networks of economic activity can both keep things apart and bring them together. But there are many other connections to
          be made, for example:
        

        
          	
            The impact of migration linked to the oil industry – here you might consider links to migration from Mexico to the US and
              the issues of labour migration raised in OpenLearn course DD205_1 Living in a globalised world.
            

          

        

        Back to - Activity 2
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