
sort of an adversarial culture. This is amazing to me, and 
it's....but it's absolutely true. What you 
see...particularly with the artists, is this absolute 
refusal to see themselves as part of the establishment. And 
what's amazing now, is it's very hard for them not to see 
themselves as part of the establishment, given Bill 
Clinton's embrace of Hollywood. I mean, you know, what 
could be more establishment in America today than Harry 
Thomason and Linda Blood with Thomason and Barbara 
Streisand, but no, no, no, no, we're not Establishment, 
we're still rebel artists, they all want to be in touch with 
those good old days when they wore black turtle-necks and 
drank espresso coffee and talked about existentialism in 
Greenwich village, and you know, they don't want to 
acknowledge the fact that they're now driving in limousines 
and earning 13 million dollars per picture and you 
know...it's really very silly, but that's why they.... you 
know, they make the movies they do. Er, for instance this 
film biography of Harvey Milk, who was a gay supervisor in 
San Francisco, who was tragically assassinated at the height 
of his career. Now come on you now they're going to 
have to subpoena people to see this movie. And even if they 
do get Robin Williams to play the part, it's just but 
you know, it's a very big studio film. So the question is 
...O.K. given that Oliver Stone wants to make the movie, 
he's producing it, and Gus Van Sant who's a gay activist, 
wants to direct it - fine, understood,...the question is 
'why are the studios funding it' and they are because 
they're guilt-tripped into it. Because, there's this whole 
view of 'Well, are you a Philistine or are you somebody 
who's committed to art and uplift and social responsibility 
and peculiar definitions of social responsibility, by the 
way that applies in Hollywood. But one of the points I make 
in my book is that, sort of, there's this old cliche of, the 
sort of cutting edge, daring rebel scriptwriter like Barton 
Fink who comes to Hollywood and gets corrupted by the tough 
businessmen who run the place....what happens today is the 
tough businessmen who arrive with their MBAs in hand get 
corrupted, if you will, by the sensitive spirits who are 
actually running the system, and, and that's not to say that 
Hollywood's turning out great art, it's not. But what 
they're turning out is this, this really soggy combination 
of artistic pretension and attempts at commerce, which 
doesn't work as commerce or as art. 

RICHARD MAIDMENT 

Medved's views are not unchallenged. Peter Bart, editor of 
'Variety', again. Does he think Hollywood is in sync with 
the rest of America? 

PETER BART 

I mean the only difference is that probably the people who 
make the product in Hollywood, the film makers, are 
basically a very peaceable and contrary to myth, they love 
their families and they love their children, and the irony 
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is that most contrary again to what Michael Medved 
believes.... most people who run Hollywood... all they do is 
talk about their kids and their schools...I mean they're 
extremely family oriented, provincial bunch of people. 
They're not the sort of sixties crazies that he has 
postulated in his weird writings. Sure, there is a lot 
of violence in Hollywood pictures. There always has been. 
I honestly am of the belief that the pictures that were made 
a generation ago in Hollywood, Sam Peckinpah's pictures, for 
example, were considerably more violent that the ones being 
made today. But why is this so? Because part of 
Hollywood's commerce revolves around the action picture. 
And because American culture is violent. Therefore, what is 
deemed of as representative and is real in movies 
unfortunately reflects the values for society. Our society 
is a very violent society. Now, I would love if American 
society like Europe's, was easier on sexual restrictions and 
tougher on violence, but in point of act, the United States 
possibly is becoming more puritan and is becoming more 
restrictive about taking sexual 'liberties. I mean for 
example, it is still, un, the ultimate horror in the United 
States to show the male sexual organ, and that's just sort 
of common-place in Europe. On the other hand, the body 
count of some pictures can be over a hundred and no-one 
takes exception. That is uniquely American. It's the 
culmination of the sort of perverse puritanism that has 

characterized this country. This is why people 
forget this is why Americans, basically, the people who 
were ultimately to become Americans, were thrown out of 
Europe, because they were a pain in the ass. 

RICHARD MAIDMENT 

Medved concedes up to a point that Hollywood has got it 
right as far as non-American audiences are concerned. Even 
if he is less than happy about the domination of American 
films. 

MICHAEL MEDVED 

There are a number of things which need to be said about 
that. One is that as I think my colleague Richard 
Grainier has written very persuasively.... part of that is 
the increasing fascination with America and things American. 
You know, it's not just Hollywood. It's people...I mean, 
what they pay for American jeans...in you know, the former 
Iron Curtain countries. The kinds of worship for fifth-rate 
American rock stars who have no career here, who go over to 
Hungary and you know, turn out twenty-thousand people, you 
know, this is all very bizarre, but it, it does have to do 
with our... you know... our victory in the cold war. If you 
can call it that. The end of the cold war, anyway. The 
fact that America is culturally absolutely regnant in the 
world. There's no other counter-balancing force at all any 
more. And so there is a fascination with things American. 
What would be interesting to me would be to see how people 
would respond if some of these national film industries made 
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films that were also set in the United States or had 
American themes in them, but er... in other words, I think 
that what's happening. .. it's not that Hollywood knows how to 
make better films, it's that Hollywood tends to make films 
that are set in the United States...which is why, for 
instance, JFK, has been such a huge international hit. 
Which nobody expected, because, I mean, people are 
fascinated by Kennedy and the assassination and the idea 
that America is riven by conspiracy. I mean, my basic take 
on that movie was, it was a very clever commercial strategy 
that Oliver Stone recognized that if everyone that he 
implicated in the assassination bought a ticket to his film 
he was guaranteed commercial success. Er, you know that the 
difficulty that you have here is, it's what Professor 
Christopher Lash at the University of Rochester in a 
coliloquy with me that we did at the University there 
said...and I've never forgotten it was basically what 
you're seeing is that Hollywood is seceding from the United 
States. It is that rather than saying that we owe our 
primary responsibility to the American public they're 
acknowledging fairly freely that movie-going is down in the 
United States, and also that video-renting is down in the 
U.S. They're making less and less money on their efforts 
here domestically. But they're dumping, like, toxic garbage 
abroad. You know, there will always be some Czechoslovak 
plumber who will be willing to pay hard-earned money to see 
the latest American piece of trash, and that's really very 
disturbing. Because what it does is when you talk to 
people, and you say well, look, you have a declining 
audience here, they always say 'Yeah, yeah, yeah, but we're 
making it up abroad, people are eating it up abroad. To 
some extent, it's true. In other senses, nobody really 
knows. Because, the numbers in terms of trying to gauge how 
films really perform abroad are very hard to come by and 
hard to agree upon. Er, because, you're talking about so 
many different national markets. But I think the fact is 
that with American marketing and the American strength in 
advertising and selling this material, that it is having a 
very chilling effect upon national film industries, and 
also, frankly, this involves the decline in literacy in the 
United States because what's shocking, I believe as recently 
as 1960, er, 8 per cent of the American box office dollar 
went to films that were produced abroad. You know, people, 
did go to see foreign films. They went to see Truffaut, 
they went to see Bergman. Now, it's less than one per cent. 
I mean you can have a Cinema Paradiso that makes a ton of 
money and you know, all the Merchant Ivory productions seem 
to do very well. But those of course, you know, sometimes 
are considered American films, because of course, James 
Ivory's American. But generally the ability of Americans 
given our enormous literacy problems here, to actually 
survive with sub-titles, is terribly reduced. That's the 
one advantage, I think of Mr Schwarznegger, is that with him 
as a star, and as popular as he is, at least it should 
prepare people for foreign language films, because he's 
speaking no known language. 
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